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Toni Morrison s Jui Ar Amotated Bibliosraphy
oi B@k R€vlews and Atlcles 1992 to pre*nt

The purpos of this laper is to sather iilormatlon oD Toni Morrison s sixth

nNel, Jaz and write an annotated blbllosraphy on this b@k. Ttre maior soufcr I

used was a Tont Morrlson blbllosraphy entitl.d ?ori Mofrisor Shos,hl recently

publjshed by Yoshiko Okoso and loru Kiucli(Tokyo: Nlchieai Ass€iates co.

2000). The other source I use<1was Mdlern Laneuase Assaciatl@ thtenatianal

BibliDcraDhy. 'ffte mat€nab collected are dlvided iito llve cateeoriesi r,dmary
$orlis, Lricl book nformatton, interviews, b@k revlews, and artlcles. Seven

rerri rlisseriatiors that include subsl-antlal treatment ol lelran\ Dlssertatkrn

,)Lstract lDternational ere \sted with simpllfled abstrads ar the end oirhe paper.

Tlree inteNiews, forty-ioLtr revlews. and lilty five crirlcal arllcles are

anrotated bythe author. A briel review of less than ten lines (in.olurd a.e

listcd under Ore brlei book lnformation. The b@k revlews and articles are

arraised ln chronological order by the year with allhabetlcalsub order/divisior.

Naturally, the nnmb€r of bmk reviews is highest s@n after tte ptbltatian al Jaz2

ni 1992. Ex.elr lor a iewscathlnely nesative ones, mos! b@k revlews save
tavorable comments. Arti.l-as started to appear in 1993. The toptcs that altracted

dirics larllcular atteDdon include the musical asDects of the novel, csle.ially jaz

.l".majrs, tl€ iernale bondlnsamone maior characters, Vlolet, rlice Dorcas,

Felice, and the sicniflcance of the naffator, and lhe Clty, or tlzrlern. Th€ story

olGolden Gray and another mysterious character Wild are expounded iD many

articles. ln this connectiom, the assoclalion with FauUrn.r s Ars?/or,, Absa/omi

was noted nr several articles. Sciohisroricai, cLrltural. post modern, and lemiDist

alproa.hesare prominen! ln lhe study ofJz cornDamtive analysjs xfth other

Morrisons works are common and that oi The Bluest Eye and Beloved seems ro

attract the special attention olcritics.
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Prnmry Works

Nlorrisor, Toni. Jz. Ne$ York:AllredA. Knopf, 1992.

Nlorrison,'lir . /2. 1992. Read by Tonl Morrlson. Audiocasrtt.. Pundan Housc.

1992.

ivorrison,Toni.,Iaz!- Trans. T.^hlko Okoso. Tokyo: Hayakawa ShoboLr, 1994.

B- :n iB .  ,k  h ' io1  'aL i  { .

x|\\. Jaz. the Ne|| York T/mes Eo.rk Revrew 3r May,1992:26.
\rlr. \lorrisor,Torn. Jazz Bo.rklist. l5 Feb, 199i1: 1053.

.\rotr. Nlorrisor, 'l oni. laz. B@kls!,15Mar,1993: 132,1.

N\att. Ju. Pubtishc^ Wcekt, 15 Mar. 1993:83.

ln\on. Ju. lbe New yark11r,-ps Aook Revrt{ 3l May, 1992: 26.
Anoji. ./rzz bv Tonl MorisoD, ^'ew york iQmes Book Revlew. 0 June. l993i 56.

Bieslry, ChristoDher. jdzQuccn. fte Lr.lelerderr or15ut1rl4v 26 ADr- \992:
2A 29.
I Look review based o. an irrteNiew. Explains Morrison s Dersonal
history lPiore she became a writer, Briefly reviews herearUerworks and
exDLains about Jdz more n' delall, lncludins socio historical bacler.und.
,dz revolves arouDd love and freedom attained by Elacks airer the
nieration to the N.rth.

SciraDpell, Elissa. _tonlN{orrison: The Arr ofFiciion. 7],e Paris Reviee (lal 199i1):
82 125.
An htervler'. Morrison talks about herwrltlnc habits, phiiosoDhy, and
discusses her works. The roKne ol Jaz and Belove.J ls elaborared in

CaraLi, Angels. TonlN{orison. Belcs Iattres, SDr. 1995i40 43.
AJi interview. Morlson talks about thc hisrorical and lincuistic backeround
oi /irzr the rnigratlon oi black people north and backlash durlns rhe
Reconsrruction (1867 77), and how jaz wasslden and credited to {hites.
lzencompasses not only thc music, exciteneDi and elamor of the ase but
individual frccdon. ,{soexplails some mlnor characters Felice and Wild.
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B@k Relicws

,\!ni. EboDy Book Sheli. EbaDy 47 \7) May 1992: 17.
lntroduces Jzb plot and Draises Morrisons virtuosity to rec.eale th€ life of

rurican Anerices iD the 1920s.

An.n. Toni Morrison s ./azz. N'ew yo.k 4 May. 1992: 78.
A brie i htroducrion. A somewhat n€eative review. Calls its chara.tcrs
n)erely conlenienr Drops for her Dro$,

Ba\'er, Bruce. ArrThatJazz. The NewCrllerion (May 1992):r0 17.
/z ira.es d€ seeds ofOre laslof malor characters that invoNe a love alfair
and ensuins nurderolayoune woman. Uke Aeloved, (he malor
.hara.tershave toconi.ont thelrpast. RegddlisloespusuitolViolct,
Dorcas, and Wild, brinss uD thc notion oltle raclal mother. ID the second
part ol tiic essay, Drcscnts a crillcal vlew oi P/ayins D r,he rak as not
conviDclns and not orisinaland racially bids-ed.

Chad$,eil, Faye A. Morisoi, tiltj. Ju. ubraryJaur.ar 15ADr.1992| 122.
Wcl.omes lUotisoD s new Dovel, sayinc that the b@k faschates
rcaders with its hauntins lyricism.

E(LL:|, Itj.hard. Those NlChts oD the Harlem RooltoDs. lrs,Arseles 7lhes B@k
lieviely 1g-{pr. 1992: 3, 5.
Rea.lins Ju is Lke floatins down thewater, rnovlr€ allthe tlme, Jaz
provides motifs and works as thc form, voice and core ofthe book,
EvaluaLes /az more hichly than Beloved.

Cray, i'aul. Riifs or Viole.ce- lme 2? Apr. 1992: 56.
Even thoush.Iu reveals the centralDlot irl its ilrsl flve rntences, it still
enchants lhe readerwith asrrects oflove, hatred, last and Dresen!, vlolence

H ulLert, Ann. R.n'ance and Race, 'lie ^ew Repubiic L8 May r 992 | .13 ,18.
Criiical oi bolh llayir€: h Ine Ddk and./2. Says Nlorrisox is rot orignral nr
b.lhrvorks by referrlns to Joan Dayaosarticle, Romanc. ard ll.jce ro
trove her Doiol. Recardlnc./a, critlclzes the naratile as flat and faint and
the descrit)tjon.l migrarion to the norrhbecomesa cliche while ther of
s.iLrlhern life b€co'nes iomulatic.
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JlhDrann Ilaunt, Clrlstopher. 2 Voices as larADart as the Noveland the Esey.

?lre r\eLv vork Tines 2 /'Dr.1992: C2l.
A combtnecl review ol Jz ^n l Playhc iD the Dtk:Whitencss tud the
Utetu-y Lnaeihatbn. Explains the sist of /z but finds il diiUcult to absorb
Joes rage asanrst his abandoDins mother as a loundarlon oi his conrplex
lsy.holocy. Rarher crltlcalof the latter book oi Nlorlsons crlticism,
Qestions her choice oi writers ior aMlysis and her analysis of I lemine'ay s
works in particular.

lrol'aftl loln', 1{e.SoulsHiehSons. l})e Natlor 25 Ma! t992:706 7I8.
Revlews Ju while reflectiris uoo. earller works by Morrisor. Cholly
Breedlove in ?}e Bllest Eyc foreshadows Jz in his danserously iree sllri!.
SuLa was atiother type oI free spirit. Inlu Harlem propells the desire toacr
lreely. Says the eDisraDhs solrce !s from Nas Hamrudi and Thunder,
Perfect Mnll ineans the revelation ofa f-pinirnne power.

. AllThat Jazz, ]\rew Yo.k 21 28 Dec. 1992: 72 75
Briefly oveNiews all the Morrison s noels uD ro/z. ObsenesJazz rhythrirs
in herDro* iroh lhe becinnins oiherwritlng career, Also sivcs her
credit for openine the door !o other black woinen wrlters such ashni Cade
Bambara, r!i.e Walker, and Cloria Naylor.

Llscaze, ke. Lile and Death i.lhe lrlc City, lle Wid Street Jou.nal 23 ADr.
1992: Al 2. A critical review ol /iz Calls it disaDlonrilne and lifeless,
sayins the imDrovisatory wrltlng style seems iorced and arrificial, ard rhe
uDidentlfied narrativc voice coniusins, Also critical oi the PLayins in tlt
Dtk: Whlleness atrl the Ute.ar-y laa!.rrarlo, as unco.vnrctne.

Lnre.man, Rjchard. luz. 'Ihe Natjat 2FE (2) l2l Dec.1992):778.
lnfocluces Jz plot in briei. Comments that Mofison masterfully
conbincs the city scape ol 1920s Harlem and the racially dis.rirDnraled

IlcDo$ell, D€borahA. Harlem NocrurDe. fte ftDe, s RevieLv.f E..,ks L\ 9.
0 u l , e  1 9 9 2 ) r  1 , 3  5 .
States./a.z is more thana lovc rriar€le ston/, Nlorrisor portraysa lan.f
Black hisrorv l€adirs ro the ereat hicrarlon ro rhe north i. the early
ts enticih cenLurr. Notes all three nalor characrers are morherless and
secksubstitutes for |helr missi.a noth.rs. Provides sr,me backeround
intormarion includjrlc Nag llammadis Dem, rhe source .i the epigraph,



Ni.lrolson, Davnl. -l oni Moffisor's Rnalsody
B@k lrorld Lg A!r. 1992: 1 2.
Fhds i1s uncon!eDdonal narrative forn
readcr. Noics the r.cox.iljaiorr' e.dins

' . 1 . $  . 1  . T . .  J / b !  l o r  i V o - _ . o  \ " l i  r . " l
A brjeibook revi€w. Morrlsons te.iDique to
souds ar1!i leelinss put a sDell on !]re .eader
air ol th. 1920 s Ilarlem.

\linakawa
nr ELues. 'Ihe WasfutE:foi J'osr

.temandiis on or. Dart oilhe

O lr ier, Edna, Jaz. New Yark lrtcs Baok ̂tvFw (5 A!r. 1992); 1,29,30.
Says.Jazz treals theme oiyouth versusaae, sterility vcrsus sex and the
swanDs versus the saudy hubbub of ci$ . Thjds Morrison seems to be
hesitan! !o brins Lhe readerto a predicamcrt rhat is both !|ysical and
lietaphysical. l houeh excelleltly wrltien, finds the book emotionally
Doi {tuitc saiisfoing.

Revlery 8 Juri. 1992:5? 58.
amalgam rhe c.nilictl.s siehls,
as it $ooderiully convcys thc

Olven, JohD. Jz tiy lonl Matrls'J1. Ubrarylournalllunc,19921200.
Revie\rs the audiocassette v-arsion of laz read by the author. Says the
l)ook is slrFerbly abridaed lor r.cordins.

l{LLL)nr. \lerle. li{orrisonsPoicMnrllarlemNovel.1}eChrjstknScjctceMaDltar
17A!r .1992:  13.
A book review. lrLtroduces the love trianele plot by cirinc llr unldenrliiecl
naftator, and major charactcrs ijvoNed. Violet, Joe, Dorcas and Alice.

Sase. Lorra. Childrer oMJlence, 'lirres lterary S!Dplene BMay,7992:2L
Reviews of./ezz and Pl4yDs in tLe Dark: lrhiteness atld the Ljtetuy
,naer'ratior. ExDlainsloe Trace s motheru'ho lEs djsaDDeared withour
trace a! hls birth, and Violefs lrortre. u ho commirred suicid.. Hints rhar
Dorcas,locs lover may symboljc the child the hiddle aced couDle Dever
lia.l. Also suse.sts llrat Sartres Nauseatriasercd th. wrilnig.ri.Iaz.

S.anrar, Donna. I i Diront: Advanced Reviews. Aeklsl I luar, 1992: 1163.
Acknolvledses Morrison as a forthrisht.ritic as wellas a Ddelist. Reviervs
Je and Playits ii the Duk: Whitenessand llte Llterarr Inasitutian-
Ju is about the murd.r ola younc woman and herjilted l!\'er,
and his lvife lvho triesto attackhcr at ilie iuneral.

Siniley, Jane. Vocue Ans. vosue \'lay 1992:158, 160
r\ co'nbined review ol /zz and l'layjhg b the Dark. ll e latter expkrres the
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roots ol  merican wlrite racish th.oughAmerlcan Literatrre, focusirls o.
suchwritcrsas Iroc,-lknt, and Cather. Ju fuses African Aherican
exlerierce set i'l Harle'n lu thejaz.se.lts nrclusiveness is inpressile.

'l rirs.ott, JacqucLiD.. -fte Srories nrat Cry ro be Read. The W.shhet.r) P.\tr 2l\tt.
1992: l)I 2.
.\ revies.oi books by Africa. ,\nericair rv()nrerwriters wlo hit th. besi
se11er Llst. Discusses the reccnt Dhenohenon oI the rroDularity of
AfricaD ]\merican Writers rovcls: fos-pssrg r/ie se.rer of,/oy l)y Walkcr,
./azz by l\ orrison, aDd WaftDE: to txialc by Mc\jillaD.

'lr ii( 11,, Diane. Takins the A Trair: 'foni Morrison re-.reales I Iarlem ar its Peak.
- \ lz .Jean I  June 1,1992:51.
'nris rorel ot a love !.lancle is unique iD that it is writren irojn the averace
black people s point ol vierv agai st an urban sertiDe, 'lhe city llays
a! inlortart lari i. the .ovel.

$erry, ward P. livz by TonlMorrison. cL4 Jrlrral3612) (Dec.1992):223 227.
A d.taildl surnnarj oi the plot oi./2. ExDlails why Vlolet reacts asainst
her husbands murdcrof|is youns mlstress and how shc overcomes her
rae. and sorro$,.

\\'ilsor), Robert. Nlorriso! s Virruoso lazz ; Dark Vision. LiSA To.Jay t0Apr.
1992.
Praises Morrisons skil h lhreadine the past and lrcsel! like a qullr,
Morrison eiles a meanins to the love lrianele stor,' by explornjs .|aracrers
past. Cjves fa\lrable rvords 6 PlayiLc i, tle Dark: Whiteress ard r,rr.
-ire.arv lDaen)ario, as well.

\y@{t, Mi.hael, I-iie Studies. lle lrew yoik Revl,pw t9 Nov. 1992:7 11.
Revi--wsjazzand Playi'le ir) rhe Dark: Whitencss and Lhe Likrar,r
lnusir ution. Fnrds Jazz s eridina rather uni.luc as lle rniddle aced couDle
cscape fro a lalrerD oicrookedness ar sabotace. Ttre narrator is
hterestirrs bur ratn.r jnconsisteot, esDeciallywhen shc ccts !_aulknerja! in
describins onc oltll-" niiror.luracters. ds for the Playine nr the Dark
comments llorrison ov-arDlays the jdea of representins black characters.

Arxin. Ne$ & Note$orthy. fte,\'ew yorlr llrips A&,k Rev./ew 2 May 1993:28.
Says l{orrlson s love triansle novel conce.trat.s nrore.n Lhe ailennath oi
lhe aifair Lhan lhe aiiair ltseli.
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Driclisotr, Peler. (lanon ltevisior tir{late:A 1992 Edirnn. l}e KeDyo, Revieq,

15 (1993) :  197-207.
Erickson takes up ThulaDl Davis s 1959, Rita Dove s Tn.oDeh the lraty Cetc,
Gloria Naylor's 8arley.s C;fe aDd Allce Walkels P(rssessDe the Secret of Jcy-
h lhe las! s,Acrion oi his essay, ]'e compares Morrlsons Je s,ith lvalker's
l'osscss,irs t/r. s?.ret o/-roy, ooline lhe love trlaneles and especially the
bond between thc fcmal. rivah nr each stor,'. Comments Urat Mordson s
narrator is Dot iDventive enough.

Garcs, He.rv Lluis, Jr. /azZ (1992). Tani Mads.n: CritlcaL Pespectives Past ntl
i'r.s.rt. Ed. Henry t uis Caieslr. and K- A. ApDiah. Nes York: nnstad,
1993.52 55.
Praises Morlsons artlstlc skill as a writer. Says Morrisor's use of Jazz as lbe
sfLrcturire lririciDle ior lhe eotlre novel ls darine but effectilc.'IeUs ofthe
AJrican.\Derican writcrs ard mlsicians blomlns ln the Harlem
R"nalssan.e. Refers to hneuston Huehesand Duke Eli.eton. Asseds rhe
Darraror is neithcr male nor lemale.

\hs!!, Dalnl. Nlythical Illstorles Hudsor Revr'ew,15 (4) (Wir. 1993): 059 67.
l| the seven novels rcviews, touches upon.I@briefly. Commcnts that
J:z is Lrriliarnly writteD in sonre places, but lirds ir diincirl! to sympaihjk
\r ith Motisor's characters.

\{es{rd. Claire. Jz, by Toni Mo.rlson. ?]ie Cuardr??r Weeklv23lvlay, i993:29.
A short revles , htroduces it as a e.luel to Eeloved. C riricizes luz ^s
lackirlg Aelovedsepic Dower and intensity, but calls it a wooderfulbook.

Mobley, I'lafilyD Sanders. The Mellow Nloods and Difiicult Truths ofToni
luorrison. lrrc soutrer., {eylew 29 (3) (Sun. 1993):61.1 28.
Summarizes the eist ol Nlorrison s novels u! !o./u arrd reviews flryDEr r'rl
uie Dek: White.ess and llte Uterary Irnaainatiat- Obseres that in all
N{orrisons liction history and ils efiect oD AJrican r\merican life and cull!re
ar,A cxrrressed. N.rtes Jazz is slructurally orsanird like ajaz lrio
perlornrnce inwhich thc nanatoriries to flll in saps.

Cr Reilly,.^ndrea, JMz. Cane.ljan Wanan St ld.ies 1.1, l. (tall1993):103 10,1,
An inrpresslor)istic reviex, Reading Jrz is not easy as rhe styl. ol rlafta
ijon is olien bainine, bu! c.nclLides i! ls worth ihe trouble.

Selisnrar, Craig. 'ronj Morrison. lle l lreelenr/ fiev,ew (vin. 1993): 7 L
A rather Deeative view of Jz and some other $'ork by N{orrisor. JaTrcaJne
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iro.r Absabn, Absalonlaccordine to Selisman. /azdojs not convey the
.rood oi the Jazz age and its self conscious narralor is problenaticand
unrelable. N{ain charactcrs are weakly dra{n and Dorcas is under-
dcveloled as a character. Conments also on flayr'r€ tt tl)e Dark: WhiteDess
and tl]e Uteruy ltnagiraUatr asexcjtine yet unsubsta.Liated. QLresrlons the
' ' .  :  i r y o f \ l o i  o  .  I o  -  I n , v - l  f o  , l i  r '  o r ' .

IrLrc]'a t, James. The Blues and the Biuest. The spect'ator I lan.1994.20-2L
Drl€fly reviews six novels by Vorrison lrp to Ju, Notes tharjoLrrneys, borh
lhysical or psycholosical, play an important part ln herwork. CriticDes her
rs o.casionally didactic and awkuard esleclally in describins male
characlers. OD./2, commcnis it has an exuberanr ahDosDh.rc and is
uDi,tu-- ii that ils characters achjeve a kird of haDlnress iD the end.

Hoffrun, Prcston. Book Sounds i Spoken lvord Audio Re\lews, Wilso, tbrary
6r/eli,, Feb. 1994i 94.
An Audio lr@k r.view on Jaz read by the author. Fnds It dliflcuit ro iollo$
the storyllne lartly becausc olabrtdgemeDt.

Sussman, Vic. 'Recorded B@ks. ?he ltashr'nsro, PGt B@kWattd, 23 Jan.1994:
1 1 .
A short rcview o. audlobooks read by Lytule Thleren. Says Jz is suired
lor recordinc as it consists ofvlsnettes,

Cabrera Bauez. Mavi.- Oi Dorcas and V iolet and N,"!tle and Celie olAlic. and
'rarl. women in Actian 4 (1998)t 12.
lDtroduces walker and Morrison s w.rks. Brbny rouches LrDon Jaz. Finds
Vktefs love and hare @eMhelnnre.

Harris, Tt(rdier. 'fhe Worlds nut Toni Morrlson Made tlrc C-po.Eila Reyiew(spr.
1995): 324 :130.
An oveNiew. Discusses Morrison s six .ovels includinc Jz, thc
memorable characters, Dlaces. and sienificance. Pralses Aelor€d
as a slLpreme achievement.

Itice. Marcelle S'nith. Blue Notc:Poslnortem Photosraphy aDd dre ceresis.iJazz
fqToniMorrison. r|'.:st Vircbia Unive$ity Philolasical l.aDeB 11
(1995)r  143 147.
Aborlt orc of lhe insDlrational sources for Jaz, var Der Zee s The Hanenj
Book ol rlc Dea.l. Discusses lhe sisnjncance of a live caze iD a lhoto oi
the dead. ExllaiN the custom ol takins Dhoto ol lhe dead ln the
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1920s and tle nnporence ofDroDer mourniq.

Geller,Joan. A eood \tad. E elisir ./ou.ral86 (2) (Feb.1997):95.
\brrlson d€scribes asour mdital relationship L,€lween Je and vlolet, Joe\
aifair rvitb a youns woman and the subsequen! hurder of her byJe and
Violct s r.a.rion to llle murder. Sulierinss ultirnarely sene as caralysr t{r
brins the dissociared couDl€ rogether.

\lobley, Nrarlyn Sanders, Morrison,Toni.'fhe Aiard Campa)ion to tunericaJ,
rif--.ar!.. (1997)r 508 510.
Sutriharizes Morrlsonl backeroLtnd and her works and six novels up to Jaz
Elaluares lvorrisor's editinc cxperience highlyin the pro.ess of makine a
writcr. Conments on her inndative style oi lelilns a storv that ls simlld
to the imDroviMtioMl tccltrnques of Ja7z.

Artlcles

Carrnean, Karen. Triloay in Progr€ss: Bcloved and Jz. 'lbni Marisan s W orl.l at
Fj.tjoir. Troyi The Whitston, 1993.
./z lolows Beloved i. lerms of chronology. ThJousn lne major characters
livcs Motison sh.ws the sufferiies oi Lhe Airican Americ&s and ihe dark
sides oir|e historyoi slavery, reconsfucLlon,leadtne up to thc 1920s.
Nlor.lson s narntive that tmtrares Jaz requires readers to Dartictpare. hs
inral critical cva\utkn has to wait until lhe last plece of the trirosy is

Mbalia, Doreatha Drummond. Nohen WhoRun withWild: The Need ior
Sisterhoods b Jaz. Modern Fictio, studies39 (3&4) (iau/\rin. 1993):623

Ob*Ncs wildDessasa common atrriLute ol haln women characters, Wild,
Violet and Dorcas, Alice Manlred also sh6vs astreak ollvit(lrFss. Argues
the importance oiwomen bondjncand communlcatins to undcrstand one
anotheras they are oDpressed byclass. race, and sender. Wfth an unrc[able
.d- ro  or ,  Jau r6qu r .s  d  pd l l ,  pJro.y  r "aJ"r .

l{urthi, YanaDi K. Cender Solldarlty and Discovery of S.clf in Nloftjson s Tar Raby
and lazz. LiiaD tournat a/nJre.iQ4 sfldies 23 (2) Gum. 1993):81 8!.
Slressesthe need lorbondins amorc black women. ComDaresJadiDe and
violel in lheir search for true seuhood. Jadine, a Sorbonne educated iaslilon
model, cut bonds to her culhrrc and women, $'hile Violet coes lo seek
thcm and with their helD comes lo find h€r realselt.
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Otte!, Terry. Horrific Lovc in -lbni Morison s I.iction. ntis 39 (3&4) (Fall/Wii.

19911):r i51 67.
A study oiconvolLrted love exDressed in Morrisons novels. Expollnds.D
Chouy Llreedl{)ves rape, Eva Peacel murderolherson Plun, S€the s
n'Lfcler of her babv Beloved , and Joe Tracel murder of his youns lover
Dorcas. Voffison shows !|a! the soclal oppresslon of blacks creates the
situation inwhich iruro.ence can assuhe ffihinal nalure-

Rodrieues Eusebio L. ExDeriencins Jaz.,VFs39 (3&,1) (rall/wln. 1993):
733 54.
ExDou.ds on how Morriso. creates Jazs rhylhm h Jaz, by uslng
puncruation and rc!.tition. Says the whole of the novel resonates. Als.)
discusses the sisnificare ofthe narratorwho can be both deiached ard
involved while keepinc the Jazy pace ol the stor,,,

Shouri., Usha. Thc Morrlson Muslc: Narrattve S$le in.Iaz. I.IAS 23 (2) (sum.
1993)105 ?3.
i\..otes the readine of laz is like ltsteninc to orwatchlDc a Jazz perfomdlce,
Nlorrison s eiiective use of monolcaues, interior morolosues,lashbacks,
reveries and Inlrospecllon makes thls pGsible.

E.kard, Paula CaUant. 'lhe lnterDlay ol Music,lansLrace and Naftatlve ln T..i
\Iotrlsans Jaz. CIA lau.trdl38 (r) (SeDt.1994): 11 19.
By.irlne Gates and Snead, shows how Morison usesJaz technique
suchas repetltion, the repeated use of the word cut, calland
resDonse, and lhe insertlon olwhlte pases to eloke Dause or lrreak.
The overall eiiectsmake the experlence ofreadinsJuz like Dhysically
experiencine it, Asserts the narrator is like music ilselfand embodiesboth
lEle and fehale quality.

tuce,.Alan J. lazine lt Up a Storm:The Exe.ulioh and Nleanlns oi ToDi
l\rorrison s Jazzr Prose Style. Jounal of,1-eri.a. stud/es 28 (3) (Dec.
1994): 123 32.
Arcucs acainst David Cowart saylng \{onison s style lsAfrical American
rather than Faulknarian and demoDstrales how Jaz music is effectively used
in MorisoD s works. tufers to .Iaz only in passins reference and uses
earLerworks to Drove his points.

Asuiar Sarah Allleion. Evert i! here and Norvhere i Bcloved s Wild lfcacy iI
-lbni l4orrison s.kzz Nor.s an CartcnDarary Uteu turc 25 (.1) (Sept.1995):
1, \  t2.
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'Dnnks i!il.] in /i?z is a renrcarnalion oi Beloled. Citesan nr|etulew
with Gloria Naylor and draws upon seve.al similadlies in each novel s
leatures such as presnancy, fluidity, iniantlle maNerisms, potential
supernarurar exstslerce.

Babbit, Susa. E. l'olitical l'hiloso!|Dy and ilje C|alleree oflhe PersonaliFroor
Narcissisnrto RadicalCritiq,J€. PhjlasaDhjcd studjes7? (2 3) ffar. 1995)|
93 314.
lD th-- phjlosophical argumcnt about.ollernporary elhics, lresenls Richard
Viller s a Derson centered view. 'l 

d(es up l'clice s nother's elisode .i
stealine inlzas one olthe examlles !|at are reearded morally reasonable.
Adds ihe leminist view and brinss LrD questions abou! what the.elevanl
slandards oi rroral reasonablenesses are.

Badt, Klrih Luisa. -DIe Roots oflhe Body ln TonlMorrlsolriA Mater oi Anclent
Froperties All.aAme.tcd Rev/ew29 (4). (win. 1995): 567 77,
Discusscs Sula, iafBaby, Beloved, and lz. The presence orabsence of the
mothers bqly fleure prominendy in Morrison s novels. Arcles rhe retuh to
the halernal is a necessarv process to recover authentic ldentity. .Also
statesthat ii exprcsses the Doltucal desjre to retrleve the past. J@s quest
ior WIld ls anallzed.

ChadNick Joshua, Jocelyn. Metonyinyand Svnecdoche: The Rhetoric of the Ci!-
i! Toni Morison s lz -lhe Ciry iri AJricd-Ar,erlca. Llerature Ed.
Yosinnobu HakLrlanjand Rob€rt tsutler Madison: l'airleigh Dicksox UI',
1995.168 80.
Discusses Morisons use ofmetonymy and synecdoche lD descrlbhe
Harle'n, the setlnrc oi.Iaz. Especially primail iemale cheactcrs refle.tion
aDd svmbolic reversal of the city help them to endure and s| n ive.

Coh.il, Drucllla Ti'e Wlld Wo'nan and Al That JM. l'c]rit)i$n bt siric ltser. Et).
Diane Elan and Robyn lvlegnian, New York: Rouiledse, 1995.313-21.
A study ol\!ild lrom feminlst perspective, Says lzis thc allegory ofdie
lvild woman and olwildness. wild embodles what MichaelTaussins cals
l'haUic l{oth.r. Morison relects J'rlla Kdsteva s horor oi the femiDine

imagi.a.r- !y lerftrs the rarrator see lhe slcn'ijcaDce of the wlld w.man.

Edeerton, SuMn Huddleston. Remembcrins the Mothcr 'Iti.sLrc (s): Toni
Morrison, Julie Dash and the linsuase ol Pedasosy. Cultur.l Stu.lies I \2)
(1995):338 363.
Discusscd Morrison s 6e/oved, Jazz, and JLrlie Dashs filh Darchtetsafthe
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Dusras mytho biocraDhical works ofarr, which is borh rranslation and
testimony. 'l,bus nerown enlightednc experiences rhrowh readi.C and
Leachlneof Moftison s novels. and watchins Dash s filrn.The maternal
metaphor and its sienilidrce i. these works are explained. Calls thc
naternal metalhor a n.w kind oilanguage that oDens spaces for
exDerineDtation and rcadcr resDonse.

flafdack. Rlchard. A Music Seekine lts {'ords DoLrble-Timlnc and Double
Consciousness I'r Toni Morisq\ s )e." (:alal@ la Q) ( 1995) ,15 r 7l .
Discusscs .arrator and modernlsm irom double conscious.ess lrlnt oi
view.-1he narraior embodles the votce of doubl,e consciousress hr./azzand
she even tries to control lhe double cotrclousness of his characters.

Hunt, Patri.ia. Free to Do sorethlnswlld, :Hisroryand the Ancestor In Ju,
bteratute Interpretaian TL-pory 0 ( 1995): 4 ? 62.
Irays attenrion to C.osli. ,alements ln./2. Text s associadons rlrh Blbllcal
sources are explained, RegardsJe Tn.e as lhe Chrlst flsure and Dorcas as
the sa.rifi.ial lamb- Opp6es Krlsteva s view resardlng Vlole Cs slleDce.

Pas-a, Phillip. Traces ol Dcrida in loni Morrison s Jz, .rAR 29 ( 1) ( 1995): 55 66.
sees the connection b,aiween Derrlda s concept of ditt-ptuce and
\krrrisons use ofwords sLrcn as traes cracks ard crevlces. Also
lilurred dlsliDctlons LEtween narrator and character and rhe sap lptwee.
narrator and readerare dlscussed as distii.I ieatures.

. Make Me, Remake Me: Traces, Cmcks, wells Lr Ju. Duqcrous Fteetlam:
Fusian and FrEmenlation in ?orj Mo.rjso, ! ,\'ovels. Jackson:UP of
Misslss lppl ,1995,
Explai.s Jz by usinc Derridas notion of drttcra,ce, tnces rrucks
'.ra.ks and crevlces. Thenotionof breech ls associated $,ith r|e welt
Vloiet is obssesscd with.

Pcach, Ljnden. !uz. T@i Maftls@. New Yorki Macmillan, 1995. 112 127.
Ar nilroductory book on Morrison. ChalterseveD explains lazls
characterisLics. OfIere exDltcations of symbolic jmlort of some descriptivc
lassages includinc Joeseyes. Obsefles the motlfoiwatchins and beirs
watched is centralto Dorcas s co.scjousness. She €ventually beconies an
()bject oi other peolLes Ees.
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Sniall Mc(larthy, Robii- -fhe Jazz Aeslhelic in the Novels ol Toni Nlorrison.

C.s 9 {2) (1995)1 293 300.
Expounds as[iects of Ju such as polr_rhythmic sruclures. dlssonance,
harnrony, bebop lyricism and lmtrovlsation. Cites exalrll.s froh ftie
B l i  4 A . , 5 . / r ,  s o i €  o . 5  I  r ' n , a . . l l L

SoitiDe,lnscr Annc. (larnivaladd Black Amerlcan luusic as Countcrculhrr. in
Toni Morrison s -nr. Bju.st Eye art) lt@. AmerLctu SrDdies iD Scenditjevia
27 (r995):  8L 102.
Ljslnc the notlorl of MikhailBakhtin s carnival, dlscLrsses some of
N{orison s novels, Tle Bluest Eye,'far Baby antl Jaz, Says Morison follo$s
iolk cullural theme of Zora Neale Hurstons ]} er. Eyes We.e WatchiDs Gad.

Walcotr, Rinaldo. Oul .i the Kumbla : Toni Morrjson s _/azzand Pedasosical
Alslv.rability. cs 9 (, (1995):318 3?.
Tr-"ars Jzalone wlth Beloved, Tar Baby, and Playlnc in the Dark irom
Dedagosical persDccrive. CaUs Mordson s./z a blues bookmost excettent.'
Reiers t. lhe orlsin oi ju,

, \h es. Derek. 'lhc Burden oi Ube rtyi Choice in 'l_oni Morrison s _/azz and Toni
Ca.le Bambaras Tle s],if E€te ." r{4R 30 (3) (1996):353 6s.
C.mpares and contrast Nlorrison s lz and Tonl Cade Ba'nbara s Tle S.ll
!tt.rs.l'oints out both nolelsdescribe the imporrance oilhe seli
constructkrn ol idcntity and ireedoh !o choose, Bamb&a cmphasizes the
conhunily and lts resrronslbilty in social enculluratlon while Morrison is
more individualistic, showlns the process of ch@sinc ro build slronCer

Fuflnan,Jan. CiLy Rlues:Jan, ToDi Murison s Fjctjor- Columbia:U olSouth
Car.Lina P. 1996. 85 103.
r\j in-depth analysis ofthe main ch&acters, the meanins ofNew York cify
a'1.1thc mieratior rorth. Obsenes the role olthe narrator in the stoD as
Dersonincation ol the lmDersonal authorial volce. Ttre lmDrovlMtion oi ju
hrnctions as basis tor naffator's and authors relalio. to charactere and
readers relation !o characters,

Nehon tson. Katheriie A. Trace of a Woman: Narative Volce ard De.€ntered
Po\€r in the Fiction of Toni Morrison, Marsaret Atwood, an.t L-oulse
Erdr ic l .  l - l?  ? (1)(1996):  1 12.
.tsueswriters like'Ioni Morrisor, Ntargarel Atwod. and tluise Erdrich
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empkry mllluvolced dlscourse to subvert the traditional monolosic
Darratile. The opening linc oiJazz Sth, I l<now the u oman may Lr€
resarded as thc oml rebuttle to an ongolng dlscourse.

OReilly, Andrea. In Search ol My Mothcls Carden,I Found My Owri Molhe.
Love, Heallns, aDd ldentiry in Toni Morrison s Jaz. .{4,t 30 (3) (1996) |
367 79.
AJralyzes the eiiecr olthe loss of motherlDa on central chdacters, Violet aDd
Rosc, and Je and lvild.In search of lhelr mothers they iind surrosate
.rothers, but uDtilthey come to a.ceptand Lrnderstand lhelr real mothers,
can not obtain their own wholistic selJh@d.l0 the discussion , she ref€rs
lo critlcs lke lrisarary, I{risteva, aDd Rich.

Rice, Herbert Willian. laz: Seeklng the Name ofthe Sound. ?orj Mo..lso, ard
lhe Ame.lcaD T.aclltlon: A Rhero,tal Readr'rEr. New York: Peler t?nc P. lnc.

Discusses muslcalioms wlththe story- Elusiv., indefi.able, and
exhilirati.e auauues of Jaz relates to the nwel. Violence and longine ol i|e
blues arc reflccted ln the novel. Sees lmprovistionand incomDleteness in
the novel as comDonents olJ@. Relers to cnostlclsm ln the text and the
story of Adam & Eve--both related tojaz elements in the story.

weiNtein, Phili! V. Mlsceeenatlon and Mlsht Have Been:Absalom, Absloml
aid laz, What Else But luve?: 'lhe Ordeal af Race ln Fauu<ner &d
Mot r!oi. r\ew I'ork: Columbia UP 1996. 1.15-155.
Dras s Darallels between Colden Gray s awareness of hc absetrt blacl falher
and Charles Bons Dursul! otrecognition olhis father, Sutp.n. Arsucs
Nlorrison rewrltesa lather son relationshiD ofa racially mked case.

Ban'es, Deborah H. Movin on up: l h. Mad.ess oi Mlsratlon ln Tonl Morrison s
Jaz. Tooi Mc,dsaDs Fictlotl: Contemparar,/ Criticisn Ed. David I-.
\li.ldleion. New York: Garland, r997. 283 295.
F{uses or migratory experlences and their consequences, Lrsnisa social
psycholosists model. Tmces four stagesr honeymoon, crlsis, recovery, and
adjustnient in Joe and Violets case. Morrlson aho shows the reader a
solution to thc culturalshock.

Berret, lnthony J. Jz From Music to Lit.ratue- Aplr@ches talhechitE the
Arovels ol ?o.i,Voriis@- Ed. h\ellie Y. McKay and Katbryn Earle. \ew York:
NIL\ ,1997. r13 r .7.
lrtroduces aDpr@ch iDcorDoratine music in readine litEratLrre in class.
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canDon, Eliabeth lU. Followins the Traces of Fernale Desire h T.nl \{orrlsons

Jn. AAR 3I 12) (1997): 23E 17 .
Elaboratcs on Violets.tuest aor her subjectivlry ln three staaes:rhe killine ol
the object n'e, the kunrc ofthe killjna me, and the creation oith€
'subjec! De. Says that !o eatn female subjectiviry Violct needs to see this
subje.tivity emerciic ii olher rvomen,

Jones. Carolyn M. 'fraces and cra.ksi ldentity and Narratlve ln Toni Morrison s
.k22. ,,1,4,R, 3l (3) {1997):481 95.
Says luordson uses the inEse ol cracks and traces lor narrative strategy as
sel as lndicators ol historical facts. Co.siders Golden Grdy s story as
ceDtralwhlch ls alsoa kind of breat, the crack oinarratlon fromJe/Vlolet
Mrrative. Ju brtncs th€lr storles together.

tf,soinoc, Vcroniquc. Answer Ju s Call: ExperieDcins Tool Monlson s lu,
,VErUs 22 (3) (Fall 1997): 151-66.
A study oithe narrator l../a2z Slnce the narrator rehains indeilnlte and
ellusive, the reader is exDccted to ersage lna self exploration to find out
th. storv. Tinnks the eplgraph sueaests rhe r€latlo.shiD between laieuase
and ju. Says Jzz, the huslc llself, m4v be the novcls.affatlve volce.

L€wis, Barbara Wiuiahs. The Function ol Jaz in Toni Moftlson s ./zz, ?ori
Marrisan s Fjctjon: Cottehporary Crltlclsm. Ed. David L. Middletor. New
YorkiCarland, 1997, 271 2a1-
Analias the furcllon of Jaz prryidine backsround nforhatlon, lncludine
its orisin(sl and history. S€esJaz characteristic leatures such as the use of
rlifs, fluidlryand changes i.J(x..loe, Dorcas od the narrator form an

I4ayberry, Katherine J. The Problem of Narrative in Toni Moftlson s Jaz. ?ori
iiarrison s Fictiat: CanIernl'omrr Crltlclsm, Ed. David L. Midrllcton. Nes
lorkrGarland, 1997. 297 309.
Discusses |he relationship between narratlng subject and Darrated objccts in
three novels by Mordsoni ?he Bluest Eye, Belavedan(1./azz ID the first tvlo
oi lhe novels, lradltloMl narratina style is emDloyed but nr.Iazthe
aDonymous first Derson sulposedly omniscie t narralor lums oltt ro be
wrone. lt is the narratorwho h cxDosed bLll she/he learnsabout the
characters she tries to tell the story of.

Nju.!oD, Alan. Mhreadnrg Nlordson, Mtshearins Jdzz:A Response to Toni
Vorisons Jaz Crirics. lAS 31 (ALrc. 1997): 235-51.
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Criticizs a eroup ol criti.cs such as Rice and Rodrisues that compare Jzto
a nusicaL torm ofjaz by sayinc that theirarellments are superficialand
jnaccurate. Clairns lhey pay aftentlon only to the rhythm a.d icnore
structrrre, harmony and melody. Thiriks Snead and Henry tluis OatesJr.
are responsible lor causins erro6 by tlrose crilics. AssertsJaz ald fiction
should be kett separate.

OKe,"fe, Vnicent A. Froor Orher'Sldes of the Realist tracks:(Ac.stic
Narralives h Tonl Morrlson s Je. CeDtennial Peview .11 (2) (spr. 199?) |
331 .19.
Comlares Jzs mrrative slralegy wlth what William V. Spanos calls an!i-
.Letective narrativc wlich ries !oevoke the lmpuls to dctect ro track
d.wn the secret case. ln Jaz Morriso. lnltially constructs a rcalst mrrative
sryle and lhen make it a snGtic Darratlve. Points ort most enGis in Jazis
private, spontatcous, and ien nlne.

Pereka, ivalin lvalther. PeriodiziDe Toni Morrlson s Work lrom The Bluest Eye to
./.zz The Importance of ?]u Aaby. MELUS 22 (3) (FaU 1997): 7 L 82.
ln pcriodizins Tonl Morrisons work, sussestsTar Baby, wh.Ee c€ntral
lheme is coloniadon, is a key novel seDaratlnc her earlier works and lar.r
works. Morrison shilts her .oncern away from the persoMl toward the
cuhrral in later works.

Peterson, Nancy l, Say Nlake Me, Remake Me:Toni Morrison and Reconsrrucrl{D
oiAfrrcan Anerlcan History. .dtn ninisan [si.]:Cn cd ard Thaatetical
App.oactr€s Ed. Nanc! J. Peterson. Baltimore and Lrndon:The Johns
Hopkins UP, 1997. 201 2L
Slat€s./azls not a conventional hlslorlcalnovel since it d@s not include
any noted mtrres of blackwriters, musiciars and leaders, bur rarher jr olfers
a black collecdve niehorv by portrayins lives and rnemories oi ordlMrr
-\irican Amerlcan people. lhe Jaz lorh ls appropriate because it alloss
certail ireedom to improvise.

Rya!,JudylynS. Morrison s Jazz: A Knorving So Deep. ADproeches taTcachiic
the Novels of Tani Mar.ison. Ed. \ellie Y. VcKay and Kathitr'n Earle. Nes,
Yorkr VL\, 1997. I54 160.
Elaboraies on calland response and sees readlDc as a collaboration
bctwcen author and reader. Provldes sludentswith exp[caiton olthe
clieraDir, mLniiiaceled lerstecltves, jaz music, llreral backsround
inlormation ol th. Harlem Renaissance.
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Wcrner, (lrais. Jz: I{orrison and lhe Muslc oiTradition. Appid.lcs to

'|acltihc thc Navels at'f.n/ Mo.rlsor. Ed. Nclie Y- McKly and Kalhrr n
Eade. New York: ML\, 1997. 86 92.
ExDlanis about Airican-Ahencan mllsic, blues,jaz, eosrlcl, ard call and
response. Areues rhat ./azz responds to two calls presented by vireiiiia woli
and Nas HamrMdi (elisraDh).

WesteNelt, Llnda A. Crown People : Jz, by'lb.i lltofison. Serord hr@erce,
ar, Ttie A\erstonan ln Mxlern Fic.ron. Colutr,biar tr ot Mlssourt P. 1997.
1 2 8 . 1 u .
Iliscllsses Drajor characters and ihe narrator. They try to rerrieve rhe
t)asl. Notes the moment olimasi.ary conlact between narrator and Wild as

Bealers, Herman. -Ihe Politics ofSrac.eiSouth€rnness and Manhood in the
Ficliolns ol Toni Morrison, Stu.Ies ln the Ljterary Imaelrarior 31 (2) (FaU
1998):  6t  ?7.
A strlly of hale characters ln Morrison s works. Even after rhey move tothe
North they carry solthernness wlth rhem insidc. Nhen Orey are denied
lhelr manhood in the north, they tlrrn vtolent like Cholly Breedlove, cultar
Bainsand J@'Irace. TtLey aU lrsed to be huters ii th,a soulh.

B!.ion, Aneela. SlCnlfyin(s) Abjection: Natrative Stratesles in-lb.i Morrisons
laz. Ta.l M..rlsaD, Ed. Unden Peach. Nes York: St, Martins P, 1998.
170 93.
Recards Golden Cray s eDisode as the central theme of lazt. LrC|es Grat
signjiiesabjection. Ey apDlyincJulla Krlsteva s discourse of Durity and
DolutioD, or'l and not I luorison rewrites the hlstory oi mulatroes.

f)!L|e) , tr{adhu. NdraUon and Mlcration: Ju and Vernacular Theories ol Black
I\!orren s Flction, r4meri.an ULeraty L{1story 10 (D (1998):291-316.
Reviews the histocr' ofjazand the Creat Misralbn. Throush Jz Ntorrisor
exDlores the cultural and narrative consequences oi the Great Misration.
She resurrccts a southern oral tmdttion in an effort io coiserve the source
of black culhfe

Cr.s,al, Cu.leen. A HearlDc of Histor,,iJu. Clr.l-.s ofso.row, il',.es otsl.Llcclej
'fhe Navels .t Tonl Maftlso.. tsaton Rouae: L.uisiana State U P. 1998.
DiscLrssesJlzas a contlnuins piece olBcloved. sees Morrlsons class
coDsclousress and as'areness ol historv ii seleciing workine class men and
women with rrast irauma iD portraylns the Ju As. at Harlen. Cornpares
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Wil.l with Bclovcd.

Kubitschek, Missy D€hn. lM, Tanl ModsaD: A Critical CartDatljaD.Wesl9art,
CT:Creen$'ood P, 1998.
Altcr briefly exDlainiDc the hislorical backCround of.Iuz (resDonds to
DaDteb Divine Comedy) lollowed by exDliGtion oicharaclersand
comDlcated relationsNp among thcm. Slecial artention is pald tu the
narator and thc city. Asserts violet chances from the Blues self to the
Ju self. ln thc last section canDarcs BebvedandJw,

\litclell, AJlgelyn. S!h,lknow'Ihat Woman:History, CeDder, and the South lD
Toni Morrison s Jaz s.U 31 (2) (FaI 1998):49 60.
Arsues that Morrison reconstructs sout]rern black womeDS lives and
rcwrites history to creale lhe \rsable past. Picks out threc senerations oi
wo'nen, True Llell, who repr.sents slavery, Rose Dear. who represents
Reconstructio., and Vlolet, who experleDces the Creat Migratio.. Histori.al
eiiecls on thenr are told throush their DersonalexrErlences,

\io.san, l{atheleen. The Homeric Cyclols Enlsode and Otherness nr To.i
\lorison s /azz. Classical an.l Moden Lit.prature B <3) ( 1998): 2 rs 29.
Compares and conrrasls Odysseus encounterwirh CyctoFswjrh colden
Cray s story oi hisjourney of auest for his black lather. Polnts our several
sn hrltles between the two encounteB and concludes Morriso. uses the
Ddadich oi tlomer's eplsode to dramarlze !hem. Unllke rhe Odysseys
story, Gray chosses to stsay ln Vircinia and embrace the other embodied

Pearce, zuchard. Tonl N{orrisorl s Jz Necotiations oi the AJrican ArneriGn
Beauty Culture. Nara,t€,6. (3) (Ocr, 1998): 307-24.
Revlews the oveniewof the develoDm€nt of Alrlcan Americe b.aury
cultLrre as a backeround ol The Bluest Eye ̂n(l Jaz Regardlnc the narrative
techniquc of Jaz, nores |he lmbrlcating layers ofhistor,cal, social.
psycholosical ard Dersonal, The story of Golden cray becoines a cultural
narative as it h6 been handed down by senerations ol women and merges
with the stories ofJoe, violet and Dorcas.

Itubenslein, Roberla, Slnslns the Blues / Reclaiminc Jazi To.i Morrlson and
Cultural lUournins. Mosac3r (2) (199i1): 147-63.
AppliesJohn tsNlby s notion of the eflcct of the loss at yollng age b explaln
Morrisons mah chamct€rs ln Jazwho are mostly orphars.-lhinks
l\'lorrison creales llterarr equivalents oljazs musical fbnn.



Nlinakawa 19
Ryan, Judylyn S. and Estella ConwillMaiozo. Jz... on Tl1e Slte of N{emory'. '

sU 3r (2) (Fa[ 1998): 125-52.
Examlnes Lhe philosophy oi iofin, the improvisation ol Dossibilitics, thc
soundnis of transforrnatlon, and the resoundins ol purpose. Call and
res!o.s. struchrrc was translcred fron AfricaD epics to America southerD
scnnotr tradition. Discusses the function and sisnificmce of Black music,
sDirituals, blues, aDd JzL ExplaltN Mordsons severalsamDliDe sources:
Van Der Zee s Dhotograph ln The Harlem B@k afthe Dead,The EswtlaD
A.ok otlte pead, Nlna Simon s 1969 Balad Four women aDdJohn
Coltranes ,{ tnv€ Supreme.'

Stolr, Janis P. EscaDn€ History: To N{orrtson and the Mlcrallon Bhes.
l ltaushaut the Window, o! r the r@r, Tuscallosa: U of Alabarm 1'. 1998.
\17 87.
Describes the sig li@ce oljourneysto thc southard to t|e nordr nr
Ulrston s Tneir Ey-"s We.e Wal.nLc C.\, and Mortson s novels esr,ectally
Beloved and Ju. North rcDresents the Drcsent and south the !ast. The
nostalelc return to the south is draMtized inColden Cray s jotney in Je.

llusnann, Harald, Come and DoWrong: MusicalMehorv i. Tonl Moftlson s
Je. Nates oD CaLteh.)anry l-lfenture 29(i) (1999):8 10.
Discusses the.ficct ofhusic throueh one ofthe characters, Allce Manfred s
obseNation. She resardsJu s spoDtenlety, wiidness, overflN oienere]
as dauerous and fears the bad lnfluence on her youns niece, Doras, who
$,as killed by her middle-ased lover-

NlcKee, Palricla. Off the Record,:./zand the Production of Black Culture.
Pr.iucins .Aolericu l?aces: Henry Jattes, Wlllah Faulkner, 'fani MafflsaD.
Durhan' & Loodonr Duke UP, 1999. 173 201.
Discusses severalasDe.ts ol muslc, especlallyjaz and blues in./az. Says lhe
prcduction of black culture (curs in exchanges amonc .haract€rs, ard
analyzs those relationshiDs that involve the loss of aparent (or parents).

\lori,Aoi. Enlbracn\c Jazz: Healnc of Anned women and Motherless Children in
Toni Morrison s ./azz CL4 Journal42 (3) (Mar. 1999)|320 330.
States maior characters in Jz are alienated from their mothers and suifer
frohalack ol nurturnrgar\d suDpor!. Their ide.lily is siiaky alj(l
vLrlrrable. The racialnusic oljaz, lvith its conmunalnature, helDs to
creare a con nunity to lill iD th€lr spiritual nee.ls.



MiDahasa 20
Nowl in,Michael . '1oniMorr isonsJazand theRaclalDreamsotthe,Amerlcai

\\rlret. Atnertcan Utenlure 71 (t) (Md. 1999): l5r 74.
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2. fdce, He.bert NiLliam, 'loni Morrison and the Aherlcan Traditk riRhetorical
Srratesies in the Novels (Morrison To.l, AJrlcan-Amerlcan). Dlss.
U ol Ccorgja, 1993.
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Iliussert, Wilfried. BlLres Nlcmorv and Jazz-Visior: The l lisrcrical l naginatlon
in S.l.cted lwenticth-Cennrry AJrican American Novels. Dlss. U oiMls

Presents live basic fonns oi influence of blues and jaz and deli.catc their
influence onAlrican A,nerica. writers suclr as l?ngsron lluehes, Ralph

.1.
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Skinner, B.verly t?nier. jaz Readiisr Toni Morrlson s Erotics of thc ltxt
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Asuiar, Sarah Aplleton. PerlDh€ral V lslons: Postmodern Communily lri
ContcmDorary Femlnist Wrlttns (t ulse Erdrl.h, ldrlennc Rich, Tonl
Vorriso.). Dlss. U oiConnectlcut, 1995.
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A comp&ative study. Believesthe above authorJmaln concern is to rescu.
theirsllenced hlstory Irom colontalstn- Treats Faulkner's I-lsit DAususr,
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RelationshlFs ln the Novels ofTonl Morrlson. Diss. NortherD lllinois U.
r996.
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Persephone and the AJrican Great \lother nyth and shows ways to reclaim
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Uses L2@ s notlon of lack of lack ln her ireatmeDt. lDAl A 57/09 (I{ar.
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Community in Selected Noveh by Willian l.hLrlkner and Toni N{ordur.
Diss, KeDt State U. 1996,
ComDares FaLrlknef s novels (Sanctuary, Usht in t\usust, 'l he Sound atul
ale Furl,, and Absaloh, A!s?/on, and Morrlson s novels ed conclu.les that
though both writers relish cornmunlly, Faulhner seems to underLine its
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I0, CaDnon, Elizabeth Monre. What ViolentViolels want:Female Desire in
Corlernporary Womens Flction, Diss, The U otWis.ohsln MadisoD,1997.
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BildulesrorMn. Dis.usses the works of N{arsaret Atwood, Loulse Drdrlch,
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11. Janefte. Nlichele. Danecrous FleshiStrateelc Embodimenr aDd lts Perils tn rne
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K.I leat[l|s follr novels (The sha.law Bdrle. K*aku,.r the MTl wln Caul.]
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J9l08 (!_cb. 1999): 2990.1


